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When the super Cooper gives out

on life, love and the pursuit of

happiness, he’s worth listening ¢o!
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It seems that in his quiet way, with the least amount of
fuss, he gets just what he wants out of life. That's what
they say about Gary.

Why, they have even circulated the rumor that he is
deaf in order to account for his reticence and of Sseeming
to hear very little of what other people say. Others report
that he pretends not to hear in order to protect himself
from answering questions he doesn’t want to answer.

During the making of Frank Capra’s “Meet John Doe,”
Barbara Stanwyck, co-starring with Gary, said of him:
“Don’t fool yourself; he’s a fox, that one! He sees more,
hears more and knows more than anyone else in this
business.”

Hollywood, however, must have its legends. And Gary is
by way of being one of them, Along with Garbo, the
Sphinx, Hepburn, the Firebrand and Ginger Rogers, the
Recluse, Gary is labeled the Strong, Silent Man, But
strangely enough his silences are not construed as un-
friendliness. His reticence is not pooh-poohed as an “aet,”
put on because of a swollen head or an unwillingness to
cooperate. By some sound instinct, everyone seems to
understand that he is simply not the “Hi-ya” type of indi-
vidual and they try to bother him as little as possible,

But though they understand Gary, the man, they don’t
understand how, with so little pother and ado, so little
throwing about of weight, he has gotten where he is, with-
out anyone being particularly conscious that he was getting
up there. :

Now, I've always found that the shortest distance be-
tween two points is the straight line, conversationally as
well as geometrically. It seemed to me that the way to
find out Gary’s formula for success was to ask him. So,
lunching with Gary at Lucey’s in Hollywood the other day,
I took my courage into my bare hands and did just that.

His blue eyes were twinkling as he launched his answers:
“As for not talking much—well, I don’t kid myself, If I
weren’t a movie star, I wouldn’t be asked out for my
scintillating conversation! I try, Lord knows, though I'm
not very good at it, to hold up my end of the stick. But
a glib talker is a person with a special aptitude or gift,
and I haven’t that gift. If I think I have anything to say
which will contribute to enjoyment or interest, I say it.
But if others have more interesting things to say than I
have, I keep quiet. I don’t ‘assume’ reticence or silence.
I don’t pretend to be deaf in order not to hear things.
When you are among friends, I don’t believe you should
assume a part or a pose; that comes under the heading
of being pretty phony. The only time I assume a part,”
smiled Gary, “is when I am on a sound stage, at work,

silly questions asked me from time to time, Then, too,
certain personalities click, you know, and others don’t.
I have to feel comfortable when I'm talking with someone,
If I'm uncomfortable, I'm not very adequate, Every busi-
ness is salesmanship, one Wway or another. I have to sell
acting. An interviewer has to sell the idea of doing a
story. I guess you might say that if it’s good salesmanship,
occasions, too, I've
gotten off a plane or train dirty and tired and ducked the
cameramen. I guess that was partly out of vanity,” laughed
“and partly out of respect for ‘my Public’ who,
I'm told, likes its stars to look ‘glamorous.’ But,” he
added, with emphasis, “I enjoy making public appearances
when I'm prepared for them. I like going to out-of-town
premiéres, as we recently did with ‘The Westerner.’
had a wonderful time. The people in Texas are swell. Real
people. I like all that sort of thing. It’s a pleasure to have
people say ‘hullo’ to me, call me by my first name. A
fine, friendly feeling. I like it.

“No, I haven’t any special secret or formula for living
or for success. Something Will Rogers once said, slightly
altered, may apply to me, however. Will said, ‘'m just an

Well, I was a Montana cowboy,” smiled Gary, “and I have
been eating pretty regular, too, and I think it’s because
I've stayed a Montana cowboy at heart, The things I like
to do are still pretty simple, fundamental things, thank
God! I like to get out in the hills, out in the Rockies
somewhere. After ‘John Doe’ was in the box, my wife

camping
trip. I don’t do really; just shoot a few
ducks and things, enough to eat, I just like to be outdoors,
get on a horse and ride.

“T've got everything I want in life;
happy and contented, But I'm also very-
the things I like to do and the things I
the simple, easily obtainable ones,
I'm home Rocky and I usually play

much hunting,

ves, I'm perfectly
fortunate because
want to have are
For example, when
a few sets of tennis

Once in a
while we go to a night club. I like to dance,” admitted
Gary, sheepishly. “Very often we have our friends in for
dinner—Ty Power and Annabella, the George Murphys and
the Fred MacMurrays. j i
point is, if a man wants only the things he can
he’s certainly got everything,

have, then
(Continued' on page 78)
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Ralston, who plays the role
r late friend,  Nora Bayes,
in Pan Alley," swears. that
in the future nothing will lure
her to Hollywood away from her
husband and child and their brand-
new home in Great Neck, Long Island.

78

A RIGHT GUY

(Continued from page 31)

“Sometimes I think I'd like to try the
stage. I never have. But then again, I
don’t believe I'd like those late hours,
after-theatre supper parties and all that,
Tm an early-to-bedder and a very early
riser. The days are never long enough
for me so I'm not giving any early morn-
ing hours back to the Indians.

“If you should ask me whether I'm
satisfied being an actor or wish I'd gone
in for some other job or profession, the
answer would be ‘yes and no.’” When you
look at it from one angle there are a lot
more worthwhile things a man could be
doing. On the other hand, entertainment
is pretty much of a necessity especially
in these times, and some group has to
supply it. I like the feeling that what
I am doing is necessary. And since I
do feel that way about it, ’'m content to
be one of the group that supplies it.

try not to kid myself,” said Gary,

“because if you don’t fool yourself
you won’t fool other people and, in the
long run, you'll get along all right.

“For instance, I know that if 1 were
not a movie star I wouldn’t get asked out
much. I don’t pretend that P'm the life of
the party. I never kid myself that I got
into pictures on my looks either. I was
the first of an era of more or less homely
guys in the movies. I've had lines on my
face since I was twenty. Wind and sun
put them there I guess. And no Adonis
was ever this tall and skinny!

“Then, so many people contribute to
your being a movie star. It isn’t a one-
man show, by any means. A teacher of
mine got me interested in dramatics.
Being shy, too tall for my age and self-
conscious about it even then, she made
me go in for debating. I have her to
thank, really, for I did gain a certain
degree of self-assurance.

“Then there was a lawyer back home
in Montana, a friend of my father’s. He
taught me how to box. He was interested
in ‘these movie stars, as he called them,
and always made them sound like some
strange species. Anyway, he used to talk
about the money they made. Valentino,
for example, and the fact that he was said
to earn $250,000 a year. ‘What is it these
‘women go for?’ he’d ask. ‘Is it the shinola
on the hair? Is it the girl in his arms,
the camera on his face, the look in his
eyes . . .’ and at that point he’d stop,
clear his throat vigorously, look horribly
embarrassed and ask me brusquely what
the hell I was lolling around for! I didn’t
think, at the time, that I was much in-
terested in the stars or in the money they
made. But it must have soaked in be-
cause when I needed dough and needed
it badly, echoes of those talks came back
to me. Valentino, $250,000 a year—
siren songs when your stomach is flat!

“Well, one -hundred people like him,
suggestions like that in and out of your
life, contribute to making you whatever
you become. And it takes more people
and more factors to make a movie actor
than it does to make any other job. The
rest of it, for me, was equally unpre-
meditated and accidental. I wanted to be
a cartoonist. I submitted a few things to
editors who said they were ‘sorry.” I sold
advertising here in Los Angeles, where
I had come to make my fortune, I did all
right except that I couldn’t collect my
dough. I got hungry. I happened to run
into a pal from Montana who was an
extra in the movies, riding ponies. I went
along and rode, too,” said Gary. “That’s

how it happened to me. No particular
enterprise on my part, no plotting or
planning.

“Then, after a movie actor gets estab-
lished,” Gary continued, “at least a mil-
lion people contribute to keeping him
established. The fans, all the people he
works with—producer, director, author,
sound man, each one about as indispen-
sable as the other. A movie actor can’t
honestly get up, whack himself on the
chest and say, “Look what I did!” So you
really can’t get puffed up about it. You
can’t feel very secure about it either.
For in this business, success depends on
whether you have five gray hairs in your
head or sixty, and the chance for success
decreases with the passing of years and
youth. There’s only one Lewis Stone!

“Another thing, when I'm working T
don’t see the rushes. ‘That’s funny,” peo-
ple say. It’s not because I'm indifferent
that I don’t see them but because they
make me self-conscious. I don’t go into
a huddle over my script before I start
work in a picture—not because I don’t
take it seriously, but because the seript
is changed so often during the course of
production that I find it better to sort of
‘feel’ my character out as he goes along.
He comes to life that way.

IKE all actors I like to work for

Capra. He makes you feel impor-
tant; he lets you make suggestions. Not
that you have to with Capra; he senses
things. If an actor seems unhappy in a
scene, Frank spots it and says, ‘You were
unhappy in that scene, weren’t you?’ He
finds out why. Then he does the scene
over and over again until you feel com-
fortable doing it. 4

“I believe in relegating matters not up
my alley to others who can handle them
better than I I'm not much of a business
man and so I put my affairs into the
hands of my manager. When it comes
to picking screen material for myself, the
right stories, my judgment is pretty
sound. Of course we all make mistakes,
but generally I can ‘feel out’ a story I
should do. We see a lot of pictures, and
my wife and I go to the neighborhood
movies frequently. When we do it's for
entertainment, not to pick them to pieces.
If I'm entertained, I call it a good pic-
ture. And I use that same audience re-
action as a 'basis for choosing stories. In
other words I say to myself, ‘Would I
like to see myself in this picture?’

“I guess I liked ‘The Virginian’ about
the best of any picture I've made. It was
my first talking picture, and it was the
original Western. I liked ‘Mr. Deeds’ be-
cause I understood the chap and it offered
a new twist on a small-town American
character. I feel as if I fit comfortably
into the clothes of ‘John Doe. I may do
‘Sergeant York’ next, again at Warners. I
feel very self-conscious about playing the
part of a man who is still alive, a man
who has done so many fine things, built
roads and schools in the mountains of
Tennessee where education was badly
needed.

“I think we are all going to live very
differently, very frugally from now on.
It’s all right with me personally. Tl fit,
and comfortably, into a simpler scheme
of things than we have known here in
Hollywood. Perhaps that’s the answer to
your questions,” he smiled at me, “
of them. I guess I fit comfortably into my
life, so why make a fuss about it?”





